


English Translation:

The label audite is daring. Cellist Bryan Cheng (18) and pianist Silvie Cheng (25) are 
the youngest musicians they have ever signed. So young, that neither of them has an 
encyclopedia entry in Wikipedia. But the siblings from Canada return the trust with an 
always solid, sometimes outstanding debut CD.

They handle the sonata of César Franck with subtlety and flair for elegiac tone. Silvie 
Cheng's hands glide from key to key, she weaves a sound carpet full of filigree patterns 
and spreads it out under the playing of her brother. With a muted, almost hoarse sound, 
he sneaks in the twilight through the quieter passages of the sonatas - a fascinating 
play with the darkness. For the great lamentations and outbursts of rages, however, 
Bryan Cheng sometimes lacks the force. The inflamed midsection of Gabriel Fauré's 
elegy seems surprisingly reserved, as if the two musicians nicely wanted to give each 
other precedence. Courtesy among siblings? Is this the downside of perfectly-adapted 
ensemble playing? For fifteen years, the Cheng siblings have been making music 
together. Bryan Cheng was then three years old. They give each other space, and make 
it always possible to hear which hand is doing what on which instrument.

A highlight of the CD is their interpretation of Camille Saint-Saëns' Allegro appassionato. 
Bryan Cheng storms up the scales sure-footedly, then prances triumphantly on the 
summit. In the most dancing, most willowy, and most high-spirited piece of this CD he 
makes a dazzling appearance. It flashes only briefly; but it is this facet of Bryan Cheng's 
playing that makes one particularly curious, also about his dealing with other classics of 
the cello repertoire: How he will vault through Haydn's concertos and Beethoven's 
sonatas... One suspects that these two can be big successes.


